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ABSTRACT 

The article is devoted to semantic research of the lexeme rose (po3oeviit) in the Russian 
phraseology, the texts of folklore language and the language of fiction of the XIXth-XXIth centuries. The 
purpose of the work is to disclose the linguocultural information that is coded in the Russian colour term 
rose (pozoé6biit). 
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1. Introduction 

Fiction "in its genre system does not depend on folklore genre system" [JImxayés 1986: 75]. 
However in the language of fiction bookish elements are organically united with folklore elements, there 
are settings fixed as set combinations in it (as well as in the folklore language). Folklore units included 
into a literary text and phrasems (with colour terms — CT) are not just language signs, which give 
information. These are signs, which store and reproduce cultural attitudes of people, signs, which embody 
"cultural vision of the world" in their imaginative content [Tesma 1996: 231]. The language of fiction is 
penetrated by CT as a part of free and fixed combinations, and also folklore expressions. The word rose 
(pozo6uiu) belongs to such CT. The number of scientific researches which are dedicated to the study of 
colour designation is sufficiently enough in Russian and other languages. 

The given group of words has been considered throughout different periods of the language 
development (N.B. Bahtilin, V.V. Kolesov, M.Vas. Pimenova), it was also studied taking into account its 
division into lexical-semantic groups (R.V. Alimpieva, V.A. Moskovich), from the viewpoint of the 
functioning in the texts of different genres (N.B. Usankova, E.S. Snitko, E.E. Levkievskaya) and separate 
idiostyles (E.A. Davydenko, S.V. Bobyl, E. Eryomenko). This lexical layer is also under research in 
psycholinguistic (R.M. Frumkina, A.P. Vasilevich), semasiological (V.I. Shertsl, N.F. Pelevina), 
symbolic (A.B. Ippolitova, N.B. Kolosova, V.Sh. Kurmakaeva) and anthropocentric (V.W. Turner, E.V. 
Rachilina, V.G. Kulypina) aspects. 

In consequence of the linguists“ interest towards the cultural folk background colour designations 
are studied from the position of the representation which is connected with ethnic mentality and national 
and cultural marking in them (A. Wierzbicka, S.I. Grigoruk, L.I. Lonskaya), their place in phraseologisms 
(N.I. Tolstoy, M. Ivich, L.G. Pivtorak) and also its semantics in folklore texts (A.T. Chrolenko, T.E. 
Nikulina, L. Radenkovich) which is caused by the understanding of the language as a model of certain 
culture. Certain colour designations are also investigated by the linguists from other angles. This 
particular remark is closely connected with the word rose (pozoeviu) which semantics is described by A. 
Kachaeva, G. Odintsov and others. 

However, despite the great number and multiaspectualism of the scientific observations connected 
with the composition, semantics and functioning of colour designations (also applied to the lexeme rose 
(pozoeuiu), despite the existence of the researches devoted to the variety of meanings of colour 
designations on the basis of different texts the study of this group of words continues to be urgent for the 
modern linguistics. 

The undetermined state of the question associated with the linguocultural interpretation of the 
colour designation rose (poszoé6viu), the unexistence of the complex approach in the description of colour 
designations which function in the Russian language area predetermine the necessity of the systemic 
analysis of this group from the position of the linguoculturology. 

2. The purpose of the article 

To represent linguoculturological content of the lexeme rose (po3oeei) on the basis of the Russian 
fiction language with the involvement of examples from phraseology and the folklore language. The 
purpose raises the following tasks: 1) to consider the semantic meaning of the colour term rose 
(poxeBuit) not only from the point of view of peculiarities of its use in the language of a definite writer, 
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but as a natural fact of the language specified by the deep linguocultural content; 2) to reveal the 
linguoculturological information which is coded in it. 
3. The material of the research 

In the language of fiction is taken from the works of Russian authors of different epochs and 
literary styles: modernism (M. Tsvetayeva, A. Blok, L. Andreyev, Z. Gippius, I. Severyanin, M. Kuzmin), 
realism and neorealism (A. Pushkin, I. Turgenev, F. Dostoyevskiy, I. Goncharov, A. Marlinskiy, M. 
Saltykov-Schedrin, I. Bunin, A. Chekhov, M. Bulgakov, A. Tolstoy, S. Yesenin, B. Pasternak, M. 
Sholohov, A. Solzhenitsyn, Ch. Abdullayev, B. Ahmadulina, Y. Dombrovskiy, L. Ulitskaya, S. Dovlatov, 
B. Akunin, brothers Vainers, brothers Strugatskiys, V. Makanin, V. Pelevin, Z. Prilepin). The division of 
the authors into literary directions is rather contingent, because in the works of these writers not only 
mentioned trends but features of other trends are realized, that is explained by eclecticity of the epoch. 
The choice of rather wide temporal ranges, different genres, directions and idiostyles satisfies the purpose 
of the research. The aim is to consider the semantic meaning of the CT rose (po3zoéviu) not only from the 
point of view of peculiarities of its use in the language of a definite writer, but as a natural fact of the 
language specified by the deep linguocultural content. 

For the word rose (po3o6viii) the meaning ,,pale-red“ is derivative (with the main meanings 
“related to a rose“, ,,prepared from roses“ [MAC 1984: 728]). The adjective rose (pozoevit) like lexemes 
with derivative colour nomination (for example, gold, silver etc.) is endowed with wide denotation. The 
given word and semantically close conformities are used in the language of fiction for representation the 
colour a) of the sky and natural phenomena — dawn, glow, sunset, rays, stars, clouds, fog; b) smoke, 
flame; c) water; d) vegetation — flowers, foliage, petals, water plants; e) clothes and household items; f) 
food, berries; g) elements of appearance. Often the bearers of Russian linguoculture use CT rose 
(pozo6uiu) and its derivatives for conveying of the colour of parts of the sky and natural phenomena (a). 
For example: Kaxasa uaxaaa neuais / B pasnueax pozocot 3apu! (M. Ky3pmun); [...] mam, czadu 3a Her, 
ocmalocb mojbKO poz060e 3apeeo Ha 2zopu3zoHme (M. bynraxos); B nporém KomHam, 6 OKHO 
Ou6luomeku, 2enadena poeHaa u becyeemHaa cuHeea BeYepHezo Heba C HEnNOOdBUIICHOU po3z06o0l 36e3001 
vad net [...] (UW. byaun); K eevepy amu o6naka ucuesaiom; nocaednue uz Hux [...] 202K~amca 
pozoeamvimu Kiy6amu Hanpomue 3axodsyezo conanya [...] (MU. Typrenes); Pyxu / Oona 3apa 3akunyla K 
Opyzou, / To pozoeeii, mo zony6ou myman (A. Brox). In collective consciousness the rose colour of 
morning time of a day has a positive meaning. As a result, CT rose (po3zoevii), by means of which colour 
characteristics of rising sun are expressed, is endowed with the meaning ,,light™ with additional positive 
meanings: Hy 0a Kaxoti zopod He nonpaeumca, eciu cCmMompemb ezo po3z0é6bIm paHHum ympom! (A. 
Comxenuypiy); [...] Ha OOHO CmopoHe CmaéBHu OblIU 3aKpoIMbI, a Ha Opyeol yore nDOOUBAaICA 6 OKHA 
MAzKUU, poz06bili, CnoKounoiti ceem (JI. Anypees). In the speaker“s representation the colour and light of 
morning dawn, described by the word rose (pozoeviit), is considered as "a sign of beauty and causes 
pleasant feelings" [HLM 2007: 156]. 

On the contrary, the colour of haze, verbalized by the given CT, is considered as ,,dark“ and is 
perceived as negative. Hence, lexeme rose (pozoeviu) selected for such descriptions is endowed with 
negative connotations ,,dangerous", ,,illusive“: [...] [Berep. — I. G.] paz3meman myman, pozoeou Oywunoti 
Mezjlorlo OKymal meloéeble OMpoeu npudoHcKUux zop (M. Ionoxos); Mor mpenemuno ecmampué6anucb 6 
po3zoeyrto Mey, oOmanuuey0 6 Ceéoém npu3spauHom ceeme [...] (JI. AHapees). Such evaluative doubling, 
embodied in the lexeme rose (pozo6viti) is contextually determined. It is caused by environs (whole), 
painted in the pink colour (a part of the whole), and also by the perception of the colour in different 
conditions or states. Concerning the morning (light) part of a day a word, described in the rose colour, is a 
speech actualizer of beauty and it is interpreted in a positive context. On the contrary, in case when the 
word rose (pozoeviu) characterizes the dark part of a day this adjective receives additional negative 
meanings. 

In artistic language CT rose (po3zo6viu) and its derivatives are used for conveying a colour of 
phenomena, connected with fire (b) and water (c). For example: (6) [Joduumasuco 6ervie Kiy6ol Ovima, 
po3zo0eblit oz0nb eoipoiganca uz mpyO (A. Tosctoi); Cyxue cmpyorcku, 3aHeceHHple 6 CeHu eempomM, 
BCNbIXHYIU pozoeambim niamenem (M. Ionoxos); (B) Tuzanmckuu yépnout Henmyn evi6pacoiean u3 
nacmu wupoxkyro posoeyro cmpyro (M. bynraxos); Ompaocaa ceem eé [3apu. — I. G.], oda Ka3zanacb 
poszoe6ou [...| (M. Wonoxos). 

The use of the lexeme rose (pozoevii) for the description of a colour of phenomena, connected 
with fire, is caused properly by a colour, which the given CT explicates. On the contrary, the use of the 
word rose (pozoé6vi) for convaying of the colour of water is caused not properly by the colour of water, 
but by that spectral feature, which water acquires at reflection. 

In the language of fiction when describing vegetation (d) the adjective posoeviti, as in the cases 
mentioned above, is used for convaying of the light red colour. For example: Po3oétimu ueemoukamu 
Ka3aJlucb OaleKue BUILIbI, PacnonooceHHole no ckionam [...] (JI. Anapees); [...] posoesie senecmku 
ypI0Ka, MOjbKO UMO OMemeBUUe OM Oepesbes, NOO paccéemubIM BemepKOM MedjeHHO OnycKasUco [...] 
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(JI. Yamukas); Ova eowna 6 npudpescuyro 6ooy, 4yMb KOMbIWyIyIO UZ0aIeKA NPUHECEHHbIE pos06ble 
eodopocau [...] (JI. Yauuxas); [...] ¢ mpesootcHbim WeecMoM 631EMAIU JUCMbA, POHAA Poz06ble nepba- 
swenecmku (M. Ilosoxos). Such use of CT rose (pozoeviu) is typical not only for the language of fiction. 
The present adjective conveys colours of plants in phrasemes and national poetic expressions. However in 
phraseology, as in the folklore language, the adjective pozoeoiii is included in expressions with the words 
flower (yeemux, yeemouex, yeemox) and others (70d masunoevim Kycmouxom / L[llénxoea mpaea 
pacmem. / IIo0 pa6uxoeeim Kycmouxom / Leemuxk po3zoevitt yeemem [Bo cpipom Oopy 1989: 20]; /To6:10 
pozoee usemouku, / Kax u moi, mou Oopozou [UactymKu 1990: 75]; Pacyeemat-xa, pacyeemai-xa, / B 
none posoewit yueemox! [PD 1986: 116]). In national poetic language the adjective rose (po3zo6viii) is not 
used for the description of colours of specific plants. These facts show, firstly, that present CT has narrow 
contextual capabilities as a component of national poetic descriptions of vegetation. And, secondly, they 
prove the existence of wide denotation of the word rose (po3zoéviu) as a component of these 
characterizations of artistic speech. At the same time in the language of fiction the adjective rose 
(pozo6uiu) is rarely used in the same row with its motivating lexeme. The cases, when the word rose 
(pozoéeviu) is combined with the lexeme rose (po3a), describing the colour of the same flower, are 
extremely rare: O, 6y0b co muHot, uyocaa, podnasd, / Poza pozoeaa, mHozonucmaa (3. Tunmuyc); 7 
206opi0 npu nepeom ceeme oua: / — Kak moi npexpacna, pozoeaa po3sa! (b. AxmMajtymuua). Certainly, 
sporadic nature of the use of such expressions is caused by the tautology, which native speakers try to 
avoid in their speech. 

Thats why any item of clothes can be of pink colour, that gives unlimited possibilities of using 
the adjective rose (poszoeviu), caused by the peculiarities of conceptual (logical) thinking of its 
contemporary bearers [Muponosa 1993]. While describing the colour of clothes (e) the word rose 
(pozoé6viu) is also used in the folklore language (Ha mocmxy 6epé306om / Cmosia 6 niambe po3060om 
[Yacrymmu 1990: 544]; Ou, munénox dopozou, / Py6auKa pozoea meoa! [(AactyurKu 1990: 357)). 
Though only a restricted set of lexemes can act as a contextual partner, because of objective reasons 
(limited, outlined below number of items of clothes). 

In the artistic speech CT rose (po3zo6vit) explicates the colour of household items (e): Byxem 
He3abyook Ovi Opowen Hedpeacno / Ha nucbMeHHom po3060om OamcKom cmoue (MM. CepepsHuy). In this 
one and similar examples the semantic meaning of the adjective rose (po3oewiu) is connected with the 
area of colour terms. 

In the language of fiction the food and berries (f) represent another sphere of denotation of CT 
rose (pozoevl): [...] yOueumenonoit 060: 6CA HaCK603b po306aA BapeHaA BemuUHA C 20poWKOM, 
qbapwupoeannaa Kypuya, unOrowKa, MapuHaddi u Kpacuwil Keac [...] (VU. Byxuu); Oxu monmua cmompenu, 
Kak wunam, nodmaueaiom u cKO1b3AM no cKO6OpoOKe KycouKu po3z06oz0 cana (M. Ionoxos); Oxa 
yepe3 culy eomala pozoéeble Oywucmbie Kycku [apOy3a. — I. G.], Komopole om BomMeHUA CMaHOBUIUCd y 
Hee nonepéx zopaa (b. Ilactepuak). Native speakers rarely include the word rose (pozoevii) in similar 
combinations. It is caused by the limited numbers of food and berries, which can be endowed with 
variable pink colour. As a result, in collective consciousness the notion of this colour is formed and it 
doesn“t need to be clarified. 

On the contrary, while conveying the colour of the elements of appearance (g), bearers of Russian 
linguoculture combine CT rose (poso6viu) with a wide range of lexemes. Among them are nouns face, 
cheeks, nose, lips, body, etc. In such descriptions the "colour" semantics of the adjective rose (po3oe6viit) 
and its derivatives can take additional connotations ,,healthy“, ,,cold, ,,delighted“: Smo 6011 monodou 
napeHb, pozoebli, Kpyenomuyolu, Cuneznazbiu, noxoxcuu Ha Koneyoea (IO. JomOposcknit); Tepeoiti — 
2peHadepcKozo pocma, 2udKUl, C po3z06bIM OxONOOABWWUM MUNOM — Cmynul Ha Cepeduny KomHamol (A. 
Comxenuupin); Kpoxomuaa Oesouka 6 6AMHOM NabMeye U KaNIOWOHe, U3-NOO KOMOpOZzO MoOibKO U 
6UOHDI ObLIU poz06ble WeNKU U HOCUK, XoOmena nodoUMU K COBCeM yoIce Kpoxomuou cobauoHKe [...] (JL. 
Augpees); 1 moocem O6oime, ewe 6 4ezeo cKa3zan, Oa npubencan 3a num Tonuux, xaoneu sem 
wecmuaodyamu, poz06enbKuul, Kak nopoceHok [...] (A. ComxeHuupiH). In these and similar examples (g) 
collective consciousness fixes in semantic structure of CT rose (pozoev1u) the meaning of such colour, 
which, as a rule,” is a sign of young, healthy and hence pleasant appearance” [HUM 2007: 156]. 
Probably therefore the component rose (pozo6viii) is used in affectionate addresses of the folk poetic 
tradition (Pyyeéx nepexoouna — / Ilepexoo 6epé3zoeoiti. / Tlouepau nosecenee, / Bana, ueemuk posoevtiit 
[Uacryumxu 1990: 257]), which are not typical for the language of fiction. By structure and semantic 
meaning of these and similar expressions traditionally determine the language of folklore. 

While conveying the colour of elements of appearance linguocreative consciousness of Russian 
speakers can convert the semantic meaning of the given CT, endow the word rose (pozoevii) with 
negative connotations: J[asce u3daleka Obi10 paziuuumo e20 poz060e, 21a0KOe UNO OoMmMeHHO 
numarowezoca uenoeeKa, YMO OMIUYAaIO Oenymama om 6cCex PAOOM CMOAYUX, CepOMUYbIX U CyeMIUBLIX 
(3. IIpunenun); On 6o00po ccbinaica no AecmHuye — ManenbKul, MOACMeHoKUU, POZO6bIU, BECb MaKOU 
OlazonolyUHoll, O1AZOCMHbIU, CBEHCEBLIMbIMbIU, PEULUMENbHO YeEepeHHbIu, uMO OeHb HE NDUHecem emy 
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HuKaKux Henpuamuocmeu (bpatba Crpyrayxue). Probably, too rose colour of a face, being described by 
means of the adjective rose (po3oeiii), is perceived in Russian culture as prosperous, replete, 1. e. ”bad”, 
and contrasts, by that, with a tired, exhausted face. 

It is difficult to agree to the idea that the existence of oppositeics: connotation of the word rose 
(pozoeviu) is caused by the fact, that pink colour "is not the main one, it is just a mixture of red and 
white" [Macmopa 2004: 188]. Following this argument, it would be difficult to explain this ambivalence 
of lexemes, describing achromatic colours (white, black, grey). The reasons of existence of different 
connotations (positive and negative) in semantic structure of CT rose (po3oeviu) are caused by relations 
between bearers of Russian linguoculture and the nature of rose colour of appearance. 

The word rose (pozoévii) is used not only in word combinations with direct meanings, but with 
indirect ones too. It is about the use of phraseological allegoric construction colour eudemb 6 poz060m 
ceeme (ueeme) ,,to see only good“ [Muxenpcon 1903: 104, 157]. For example: Hem, a cezoona 
HacmpoeH mak MA2KO, 4umo 6Cé XOUy BUdeMdb 6 poz060om ceeme [...] (M. CanTsrkos-Lleqpun); 7 
nojazaio, 4MO IMO OM Mozo NpoucxOOoUM, 4MO MbI NDEOCMABAAeUb ICU3ZHb 6 POZ06OM CB6emMe, UMO Mobi 
w#COeULb OM Hee HenpemeHHO 4ezo-mo xopowezo [...] (M. CanTsrkop-LeqHun). Bearers of Russian 
linguoculture transform the lexical meaning of the phraseme eudemb 6 po3z06om ceeme (Yyeeme), 
complicating its structure by means of additional words. For example, the verb see (eudemb) can be 
omitted or replaced by the lexeme imagine (npedcmaéiamb): A 6om menepb BecHa, MaK U MbiCIU Bce 
makue npuamuole, ocmpble, 3ameunuéole, U MeUMaHUA NDUXOOAM HedcHbIe; BCe 6 poz060M Useme (D. 
Jlocroescxui); 4 norazato, umo 3mo om mozo npoucxodum, umo mobi npedcmasjaewmb cebe CU3ZHb 6 
po3zoeom ueeme [...| (M. Canrsrkos-Ienpun); Kopove — 6ydyijHocmb npedcmaenaemca mHe 6 CaMOM 
po3zoeom ceeme (®. Jlocroesckuit). In artistic speech word combinations with the meaning ,,only good“ 
which are closed to the given phrasemes are used: po3060-zomyOble niaHbl, poz060-2omyOaA 2eapMoHuA: 
Tol 6edb, 6bICmpaueaA po3z060-zoyOble NANI JICUZHU 6 C6OEM KANUMAAUCMUYECKOM palo, HABEPHAKA He 
nodymaia 0 mom, umo 3ma ucmopua cKaocemca Ha MHe (A. BaiiHep); Mup u 61azodame, pozo6o- 
zonyoaa 2zapmonua (T. Baituep). 

In artistic speech not only variable but basic component of phraseological unit can be replaced, on 
which, as fairly admits A. Grigorash, "the main semantic weight is focused" [[puropam 2009: 128]: 
cmompemb CcK603b po3zoéeble ouKu ,,look through the pink eye-glasses“ [HII 1992: 595] u 4 61 6ecea, 
nomomy 4umo cmompen Ha 6cé 6 padyscnbie ouKu tonocmu (A. Mapmuxckuii). In artistic speech 
synonymic expressions with the component rainbow (padyorcnoii) are used, which take additional 
meanings ,,elevated“, ,,optimistic™, ,,bright™, ,,.good“: [oxooce, necocmosewutica camoybutya (ecau 3mo 
Oot OH) npeOviea 6 Camom padysttHom Hacmpoenuu (b. AkyHuH); On uyecméoean, umo 110606b 6 
CaMOM Oele cmaHoéeuac’ OolzoM, umo ona [...] Ha4uUHana 2UHAM., mepamo padysicnole Kpacku (VU. 
Toxuuapos); 1 6 odun npexpacHoltt Oens Kama nocmynuaa 6 mpynny u yexaua [...], yee3# C cob01K0 MHOzO 
OeHe2, MbMy padyastcHelx Hades#CO U apucmoKpamuyeckue 6321A0b1 Ha Oeno (A. Uexos); [[pasda, ezo 
paodystcnble npozno3el pyxuylu, Kozda uz Mwkawuma eepuyaca eé myoc (U4. AOnynmaes); Y mena ne 
cayyaemca OypHolx u mem bonee — padyatcneix npeduyecmeun (C. Jopmatos). 

The presence of such combinations is caused by structural and semantic transformation of 
phraseological units and it is required by the creative potential of the bearers of Russian linguoculture. In 
the language of fiction there are reconstructed combinations, based on the main component of a famous 
phraseological unit: Hado npescde cmamb nod eeney u mozda naasamb 6 pozoeoi ammocgepe! (VM. 
Touuapos); [...] 6yOviee Ona Hee NOMEpAHO, UMO poZ06ble MeumMbI yoce NO3AOU, YMO ONAL Yeem JCUZHU 
(M. Toxuapos); [Iycmb He caaduauce, nycmb He cOviiucb / Imu nomoicabt pozoevix One (C. Ecenun); 
JlecA C MydIceM CMesUCb — MoI, 60M U KOHUUICA poz06bIl nepuod... (B. Makanuy). Native speakers 
connect such combinations with strongly marked positive connotations ,,cheerful“, ,,comprising 
something pleasant, joyful“ [MAC 1984: 728]. 

4. Conclusion 

Phraseological neologisms with the component rose (po3oeviti) are represented by combinations, 
emerged on the basis of fixed lexicographical origins of idioms. Speakers fulfill transformations of 
phrasemes by means of replacement basic and variable components of phraseological units, deployment 
and truncation of metaphors. At the same time, figurative characteristics of transformed set expressions 
with the component rose (pozoévii) are wider than those fixed in phraseological dictionaries. 

The given observations require further analysis on the basis of texts of different genre system that 
will be undertaken in the future. 

References: 

1. puropau 2009: Ppuropam, A.M. Crumuctuko-pyHkuHMoHasIbuble (ppazeooruyeckue 
MHHOBaLHH B COBPEMCHHOM PYCCKOM A3bIKe (Ha MaTepHasle pyCCKOA3bINHOM Mpeccbl YKpanubt) [Texct] / 
A. M. lpuropaui // Pycckuit 13b1K 4 HTepatypa : [poOsemsl u3y4eHHA HM MpenoqaBaHHaA B WIKOJIe HM By3e 
: cO. Hay. Tp. — K., 2009. — C. 126-130. 


Volume 3, Issue X, October 2020 | 69 


f @ ‘ ‘ e-ISSN : 2620 3502 
Ke) International Journal on Integrated Education p-ISSN : 2615 3785 


2.JIuxaués 1986: JIuxaués, J.C. Uccneqopanua 10 ApepHepycckoli muTepatype [Texct] / JI. C. 
JIuxaueés. — JI. : Hayxa. Jlenuurpay. org-Hue, 1986. — 406 c. 25000 9x3. 

3.Macosa 2004: Macosa, B.A. lost u kympTypa : KonmenTocdepa Mapuuui L[petaeson [Texcrt] 
/ B. A. Macnopa. — M. : Bruna : Hayka, 2004. — 256 c. — ISBN 5-89349-672-8 (Onunta) ; ISBN 5-02- 
033108-2 (Hayka). — 1000 9x3. 

4.Muponosa 1993: Mupouora, JI.H. Cemantuka UBeTa B 9BOJIOWMH TCHxXuKU YeoBeKa [TexkcT] / 
JI. H. Mupouosa // TIpo6mema upeta B icuxonorun. — M. : Ormuta 1993. — C. 172-188. — ISBN 5-02- 
013405-8. — 2000 9x3. 

5.Paxumuua 2000: Paxunuua, E.B. KornutTmpupiii avasiM3 1peAMeTHBIX HM¢H : CeMaHTHKa 
couetaemocts [Texct] / E. B. Paxusmua. — M. : Pyccxne cnopapu, 2000. — 416 c. — ISBN 5-93259-016-5. 
— 1000 9x3. 

6.Tenua 1996: Tenna, B.H. Pyccxan ppa3zeonorna. CemaHTuyecknit, iparMaTHueckui U 
JIMHTBOKYJIbBTyposorMyeckui acriekTaI [Texct] / B. H. Tena. — M. : Ukona «3p1ku pycckon 
KyJIbTypb»», 1996. — 288 c. — ISBN 5-88766-047-3. — 3000 9x3. 


Volume 3, Issue X, October 2020 | 70 


